
L I      W E N M I N 

I see my life as a special journey, where I constantly move from one 
point to another, both in body and mind. In the past ten years I have 
continued to explore the influence of my Chinese cultural heritage and 
the Australian culture; the dichotomy of my homeland and the place 
where I currently live; and, hence, what I know and what I do not. A 
genuine appreciation of learning from both cultures in my life has led 
to an exploration of personal perception and expression. My choice 
to make art with conventional drawing mediums and supports is an 
expression of my ongoing search toward understanding tradition in 
fluctuating contexts.  

Born in China, and currently living and working in Sydney, Li Wenmin obtained 

her BFA from Luxun Academy of Fine Arts in 1997. She has studied at the 

College of Fine Arts, University of New South Wales, since 2001 and was 

awarded her PhD in drawing in 2009. Li has participated in and presented 

research on the subject of the relationship between Chinese traditional 

painting and contemporary drawing at a variety of conferences in Sydney, 

UK, Japan, South Korea and China. Li’s works have also been exhibited 

internationally in Australia, UK, Japan, China, South Korea and Hong Kong. 

She lectures at UNSW Art and Design, Sydney. www.liwenmin.com

T A R I K       A H L I P

The idea of the Garden as a site for reflection on scale and the self 
holds onto its significance in diasporic thought, as does the symbolic 
significance of symmetry and organisation. The garden is as much 
notional as it is actual – a temporal and psychic construction as much 
as a physical one. It is Dünya (the World) encircled by the boundary of 
a plot of land. A Garden of non-Symmetry suggests such a site where 
objects from the everyday become monuments, possibly suggesting 
narratives of displacement, disorientation, unfamiliarity and perhaps 
inspired thought.

The work is made using the wax-resist technique of dyeing known as 
Batik, practiced widely throughout Asia and Africa. This technique 
embodies a notional link connecting Australia to the origin points of its 
various diasporic communities. It also embodies a narrative of migration 
driven as much by commerce as by conflict.

Born in Australia, Tarik Ahlip completed a BFA at COFA, University of New 

South Wales, in 2006. After completing his Architectural degree at UNSW in 

2011, he joined Cracknell & Lonergan Architects in 2012. He has been an artist 

in residence at Parramatta Artists Studios since 2012. As an emerging artist, 

he has been showing his works in various group exhibitions notably A Way Out 

(2014) organized by Palmera and Amnesty International to raise awareness 

and funds to support Sri Lankan refugees seeking amnesty in Australia and 

Site Lines, The Cross Art Projects (2014). He is one of the finalists for Fisher’s 

Ghost Art Award (2014) and is currently preparing for his first solo exhibition 

in Sydney.

D E N I S       B E A U B O I S

Arrival draws comparisons between the atmospheric pressures that 
impose themselves onto a sealed body/object, as a plane descends for 
landing, and the social pressures encountered by individuals arriving 
in a new land. The work comprises of several water bottles crushed by 
atmospheric pressure upon entry into Australia by plane. The objects 
reflect the displacement which greets the foreigner upon arrival. It 
is a phenomenon which topically locates itself within a world where 
citizenship transcends humanity and suggests a structure of exclusion, 
so entrenched that it becomes linked to the physical laws of nature.

Arrival is an ongoing series of works since 2000. In this incarnation, 
video is used to document the process of outside pressure on a foreign 
body/bottle. Due to privacy concerns from the airline all recognisable 
aspects of the aircraft had to be masked. Furthermore no passengers 
or crew were allowed to be recorded.

Born in Mauritius (1970) and lives in Sydney, Denis Beaubois has exhibited in 

Australian and international galleries and museums such as The TATE Modern, 

San Francisco Museum of Modern Art and The Museum of Contemporary Art 

Sydney. He has received many awards for his works most notably winning 

the 1998 Bonn Videonale (1998) and receiving the Judges special prize for the 

Internationalen medien\kunstpreis 2001-ZKM. He has worked as member 

of performance ensembles Gravity Feed and the Post Arrivalists, as well as 

having performed with Japanese company Gekidan Kaitaisha in the Drifting 

View X in Tokyo. He currently lectures in video art at UNSW Art and Design, 

Sydney.  www.denisbeaubois.com

A B D U L L A H    M I S Y E D

From filling out a mountain of paperwork, to standing in long lines for 
visa processing, criminal and medical checks and then years of waiting, 
the arrival of a granted visa for Australia feels like a dream come 
true. The announcement is met by a ‘Mubarak Ho!’ of congratulations 
accompanied by a flower garland or even a currency garland usually 
reserved for a wedding. A migrant sells life-long possessions, converts 
local money to dollars and borrows even more in the hope of quickly 
making it back and sending it home once in the land of wealth and 
prosperity. They say final good-byes to ageing parents, siblings and 
friends and promise to stay in touch. But the reality of loss can remain 
invisible for some time.

I realised my own loss when I first landed at Sydney airport and was 
handed the Incoming Passenger Card that asks “What are you bringing 
into Australia?”. I pondered the question with shock and amazement. 
What would happen if I checked the wrong box? The card acts as 
a gatekeeper, the final screening that confirms that I am stripped of 
former identity and have left all ‘unwanted’ possessions, customs and 
ideas behind, ready for integration. Furthermore, the incoming and 
outgoing passenger cards explicitly pose a serious question to Muslims 
like me: what exactly are you bringing? which urges a challenge in 
response: what are you truly offering?

Born in Pakistan, Abdullah M.I. Syed is presently working and living both in 

Karachi and in Sydney, where he is completing a PhD in Fine Arts practice at 

UNSW Art and Design. He holds a B.Art in Design (1999) and M.Ed. (2001) from 

the University of Central Oklahoma (UCO), USA, and MFA (2009) from UNSW. 

His artworks have been featured in six solo and several local and international 

group exhibitions. Syed has been an artist in residence at Cicada Press (2009 

& 2013), Blacktown Arts Centre (2011- 2012) and currently at Parramatta 

Artists Studios. His notable curating credits include survey exhibitions of 

Michael Esson and Michael Kempson in Karachi, and Remarking | Remaking 

and Semblance of Order in Sydney.  www.aicongallery.com

L O R E N E T A U R E R E W A

For a while now, I have been making drawings in watercolour and in 
graphite medium using a set of fictional characters. On one hand, they 
are drawn from personal observations of popular culture and on my 
observations of American life and culture. On the other hand I draw from 
a personal understanding of those figures, as they were acted out in my 
own family, and in real life situations. I think about why figures from 
popular culture have an unrecognized and unexplored realm of appeal, 
and how their image has powerful psychological, emotional and visceral 
meaning. I like that pop culture has an important social function too - 
what we pay attention to in pop culture is how we say what is important 
to us. Over some years, this series of drawings has evolved into a very 
complex narrative and is an ongoing investigation. 

Now based in New York, New Zealand-born artist Lorene Taurerewa has 

exhibited in museums and private and public galleries in France, London, 

Hong Kong, Korea, Australia, New Zealand and the United States. She holds 

a Bachelor of Fine Arts from the Quay School of Fine Arts in Wanganui, a 

Diploma of Teaching from Massey University and in 2001 she participated 

in the Auckland University of Technology Masters of Fine Arts programme. 

Taurerewa has received a number of national and international awards 

and grants, including Creative New Zealand arts grants, and was an artist-

in-residence at the National Art Studio of the Korean National Museum 

of Contemporary Art. From 2000-2009 she was Lecturer for Drawing 

at the School of Design, Victoria University of Wellington. Taurerewa is 

represented by Milford Galleries, Dunedin, New Zealand and by This is no 

Fantasy Melbourne, Australia. www.taurerewa.com

T A Z E E N Q A Y Y U M

I take pleasure in addressing critical subjects with a layer of subtle 
humour and satire. A cockroach, as a painted motif, often creeps into my 
work critiquing how, in today’s war driven world, the value of a human 
life has been reduced to that of a pest insect. As a metaphor, it stands 
for death, destruction, abjection and repulsion. Yet it is also a mark of 
resilience and survival. 

The intricately painted cockroaches camouflaged within endangered 
flora and fauna bring together an interesting contrast of beauty and 
the grotesque. I borrow the language and devices used in healing (e.g. 
the use of cold and hot water bottle) and archiving practices at insect 
museums to argue how categories and classifications are similar to 
political propaganda. 
 

Tazeen Qayyum studied at the National College of Arts (NCA) Lahore, Pakistan, 

and lives between Canada and Pakistan. Qayyum has shown internationally in 

both solo and group exhibitions, notably: Holding Pattern, the Toronto Pearson 

Airport (2013); The Veiled, Textile Museum of Canada (2011); The Rising Tide, 

Mohatta Palace Museum, Pakistan (2011); Urban Myths & Modern Fables, 

University of Sydney, Australia and UTSC, Toronto (2008); and CodeLive Metro, 

Vancouver Winter Olympics (2010). Qayyum was nominated for the Jamel Art 

Prize (2013) and K.M. Hunter Award (2014). www.tazeenqayyum.com

C U R A T O R ’  S     N O T E

“Appeals to the past are among the commonest of strategies in 
interpretations of the present.” – Edward W. Said

Arrival | Revival presents work by seven Australian and international 
artists at two locations: Parramatta Artists Studios and Riverside 
Theatres, Parramatta. The exhibition focuses on the trans-national 
condition of contemporary art, referring to Carl O. Sauer’s concept of 
“cultural geography and landscape”. When artists live in the diaspora 
or engage with trans-national activities, they create what I call 
“creative fields”, linking their original country, identity and heritage 
with their new country of residence, producing a series of overlapping 
visual signs, languages, crafts and techniques. 

In this exhibition, the cultural slippages of such creative fields 
are mediated by the diverse trans-national art practices of seven 
artists. They explore their own experiences and ask how arriving 
in a new location produces a convergence of global identities that 
potentially trigger the need to revive and reinvent their past traditions, 
encouraging them to trust their internal resources and resist external 
conformity. The result is exciting and challenging contemporary art 
and art practices that include diverse histories and methods informed 
by globalisation, disrupting fixed notions of identity.

Working within the broad framework of the Parramasala festival, the 
artists deal with notions of arrival, erasure, assimilation, survival, 
revival, beauty, mimicry and liminal layering. They propose various 
strategies for the integration of their heritage with contemporary 
language – unique visual expressions of the convergence and 
divergence of ideas. Lastly, the exhibition’s theme will encourage 
audiences to discern how artists are posing particular challenges to 
essentialist notions of art, identity and culture based on geography or 
history. This is an increasingly significant issue for nations in a rapidly 
changing, global context. 

Abdullah M.I. Syed  |  Sydney, Summer 2014 
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 A  M A N A T     G R E  W A L 

“If one ponders on objects of the sense, there springs attraction, from 
attraction grows desire. Desire flames to fierce passion, passion breeds 
recklessness; then the memory-all betrayed lets noble purpose go and, 
saps the mind, till purpose, mind, and man are all undone” – Translation 
from the Sacred Hindu scripture, Srimad Bhagwad Gita.

As a new migrant, I use the dying art of Phulkari (flower work), a 
highly gendered skill in 19th century Colonial Punjab, to reconnect 
with my cultural roots by reviving and integrating this tradition into 
my contemporary art practice. By overlapping and merging Phulkari 
patterns with images of Tantra and Kama Sutra themes, that were then 
popular in India, I create a palimpsest of entwined and interrelated 
figures in meditative postures. Accented by sacred flowers and text, 
the resulting bodies attempt to walk a path of self-realisation. Sewing 
with silk thread as a form of drawing becomes a way for me to stitch 
fast displaced identity, creating hybrid forms and patterns that create 
a dialogue between metaphysical and physical spaces as well as 
potentials of the body.  

Born in India, Amanat Grewal is an emerging artist living and working in 

Australia since 2011. She graduated with a BFA from Chandigarh College 

of Fine Arts, India (2009) and is presently completing M.Art at UNSW Art 

& Design. Grewal has exhibited in India and Australia, notably; Lalit Kala 

Academy, India (2006 & 2009); Tangible Mysticism, New Delhi (2010); and The 

Rocks, Sydney (2014). She was finalist in All India Exhibition, Punjab (2008). 

Her Sikh upbringing, spiritual faith, the classic Tantric scripture such as 

Kama Sutra, and rich Indian heritage contributes largely to her art practice. 

Grewal examines the relationship between the metaphysical and the physical 

and how this understanding shapes one’s identity. www.amanatgrewal.com
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A R R I V A L  |  R E V I V A L

Parramatta Artists Studios 

8 to 2 5 OCTOBER 
Wed to Sat, 12pm to 4pm 

Riverside Theatres 

1 4  to 1 9  OCTOBER
Tues to Fri 9am to 5pm, Sat to Sun 12pm to 8pm
 
Tarik Ahlip (Australia)
Denis Beaubois (Mauritius/Australia)
Amanat Grewal (India/Australia)
Li Wenmin (China/Australia)
Tazeen Qayyum (Pakistan/Canada)
Abdullah M.I. Syed (Pakistan/Australia)
Lorene Taurerewa (New Zealand/USA)

 
Curated by Abdullah M.I. Syed

Denis Beaubois, Arrival (Sydney to Los Angeles), 2014, Plastic bottle 
crushed by atmospheric pressure, HD video, Duration 4min 27sec.

Lorene Taurerewa, The Perch, 2012, watercolour on paper, 30.5 x 38 cm.Tazeen Qayyum, May Contain Coarse Language, 2009, Opaque watercolour, entomology pins 
and labels on wasli (prepared paper), 20.5 x 28 cm.

Tarik Ahlip, The Garden of non-Symmetry (detail), 2014, Batik on linen, approx 
135 x 300 cm.

Abdullah M.I. Syed, Mubarak Ho! (Congratulations!) Money Garland, 
2012, various uncirculated Pakistani rupee bank notes, found objects 
and staple pins, 125 x 70 x 3 cm.

Li Wenmin, Sitting Alone, 2014, mixed media on silk,
220 x 114 cm.

Amanat Grewal, From Attraction Grows Desire I, 2014, Silk thread
on found Phulkari fabric, 49.5 x 49.5 cm.
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 A C K N O W L E D G M E N T S

PAS Coordinator: Sophia Kouyoumdjian
PAS Administration Officer: Lorraine Zaher
Exhibition Installers: Marius Jastkowiak and Justin Henderson
Graphic Design: Stuart Garske

 Thanks to Di Henry OAM, Director of Parramasala 2014.

Presented by Parramatta Artists Studios for Parramatta Lanes 
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Parramatta Artists Studios is an initiative of Parramatta City Council 
and is supported by the NSW Government through Arts NSW.

Parramatta Artists Studios
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Join us on Facebook and Instagram
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